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PROGRAM 


MacMillan Singers 

Hilary Apfelstadt, Conductor 
Elaine Choi, Assistant Conductor 
Frances Farrell, Guest Conductor 
Chris Dawes, Collaborative Pianist 


J.S. Bach 

(1685-1750) 


Eujene Oh, Mezzo-Soprano 
Adrian DeBoer, Baritone 
Joey Jang, Tenor 

Boris Chang, Oboe 
Leah Kohn, Bassoon 
Dylan Maddix, Trumpet 
Julia Mirzoev, Violin 
Georgia Vogeli, Violin 
Carolyn Farnand, Viola 
Clara Nguyen Tran, Viola 
Chris Dawes, Keyboard 
Frances Farrell, Conductor 


Weinen, Klagen, Sorgen, Zagen, BWV 12 

1. Sinfonia 

2. Coro: Weinen, Klagen, Sorgen, Zagen 

3. Recitativo (Alto): Wir mussen druch viel Trubsal 

4. Aria (Alto): Kreuz und Kronen sind verbunden 

5. Aria (Basso): Ich folge Christo nach 

6. Aria (Tenor): Sei getreu 

7. Chorale: Was Gott tut, das ist wohlgetan 


0 Heiland, reiss die Himmel auf 


Elaine Choi, conductor 


Johannes Brahms 

(1833 - 1897) 


Te Deum in C (for Empress Marie Therese) 

Chris Dawes, piano 


Franz Joseph Haydn 

(1732 - 1809) 


INTERMISSION 


Women’s Chorus 

Frances Farrell, Conductor 
Leanne Piller, Assistant Conductor 
JialingZhu, Collaborative Pianist 

“Voice Dance” 


Ave Maria David MacIntyre b. 1952 

Aria (from the Orchestral Suite No. 3 in D Major) J. S. Bach 

Arr. Malcolm Edwards 


My Bonnie Lass She Smileth Thomas Morley (1557-1602) 

Love is a Rain of Diamonds Gwyneth Walker b. 1947 


Soloists: Cyra Asli, Courtney Dakers 


Tres Cantos Nativos Marcos Leite 

Sam Kim, Percussion 

Zulu Mama Traditional Zulu 

Sam Kim, Percussion 


Voice Dance 


Greg Jasperse 


This program is in given in partial fulfillment of the requirements of the 
Doctor of Musical Arts in Choral Conducting for Ms. Farrell 


Program Notes for MacMillan Singers 

Bach Cantata BWV12 

(Adapted from Alfred Durr’s The Cantatas ofJ.S. 
Bach, 306-308) 

This cantata was composed during Bach's tenure 
at Weimar in his capacity as Concertmeister at 
the chapel of the Duke of Saxeweimar’s court. It 
was first performed on April 22nd for the occasion 
of Jubilate, the third Sunday after Easter in the 
church calendar. The gospel readings for this 
occasion are encapsulated by Jesus' comforting 
words found in John 16:16-23 “Your sorrow shall 
be turned into joy.” Accordingly, the libretto, set 
by Salomon Franck, a frequent librettist in Bach’s 
cantatas, is organized into a series of contrasting 
portraits of joy and sorrow. 

The first movement features an oboe obligato 
which is used to convey grief, and anticipates 
the mournful nature of the text in the second 
movement. The second movement, Weinen, 
Ktagen, Sorgen, Zagen, is framed by a descending 
chromatic line that Bach uses again in the 
Crucifixus movement in his B minor mass. Bach 
exploits the expressive qualities of the oboe 
again in the ensuing aria, Kreuz und kronen sind 
verbunden. 

The bass aria, tch Fotge Christo nach,/l 
follow Christ, suggests the prospect of finding 
salvation through Christ. The notion of following 
is suggested with the vilolins and continuo, who 
play a game of musical tag throughout the piece. 
The tenor aria, Sei getreu offers words of comfort 
to the faithful servant. The concluding four-part 
chorale opens with an ascending line which recalls 
the melodic outline of the opening bass line of the 
fifth movement, therefore establishing a thematic 
link between these two movements. The last lines 
of this chorale affirm the worshipper's faith in 
God as alluded to in the previous movement: So 
wird Gott mich/Ganz vaterlich/ln seinem Armen 
halten: Drum lass ich ihn nur walten/God will hold 
me/Quite fatherly/ln his arms; Therefore I let only 
Him rule. - Notes compiled by Frances Farrell 

Translation 

2. Chorus (S,A,T, B) 

Weeping, wailing 
Grieving, trembling, 

Anguish and distress 

Are the Christian’s bread of tears. 

3. Recit. (A) 

Through much tribulation must we 
Enter into the kingdom of God. 


4. Aria (A) 

Cross and crown are bound together, 

Contest and prize medal are united. 

Christians have at every hour 
Their torment and their enemy, 

Yet Christ's wounds shall be their comfort. 

5. Aria (B) 

I'll follow after Christ, 

I will not let go of him 
In prosperity or affliction, 

In living and in dying. 

I kiss the reproach of Christ, 

I will embrace His Cross. 

I follow after Christ, 

I will not let go of him. 

6. Aria (T) 

Be faithful: ev'ry pain 
Will be but a little while. 

After rain 
Blessing blooms, 

All bad weather passes. 

Be faithful, be faithful 

7. Chorale (S, A, T, B) 

What God doth, that is rightly done, 

I will abide by that; 

Though I may be driven on a rough road 
By need, death and misery., 

God will hold me 
Quite fatherly 
In His arms: 

Therefore I let only Him rule. 

0 Heiland, reiss die Himmel auf is a German 
translation of a didactic hymn by Friedrich Spee 
(1591-1635) first published in 1622. Brahms 
composed this powerful unaccompanied choral 
work around the time of his first two symphonies. 
This motet reflects Brahm’s admiration for Bach’s 
work in particular, his fascination and study 
of old forms is clearly present in this work and 
closely parallels a 16th century chorale motet. 

0 Heiland, reiss die Himmel auf is a variation 
of Spee’s hymn tune. The cantus firmus can be 
found present in different voice parts throughout 
the entire composition, comparable to Bach’s 
motet "Jesu meine Freude". Each variation sets a 
different mood according to the choral text: verse 
3 erupts into a bright and cheerful sound as the 
“earth bursts forth,” and verse 4 uses descending 
chromatic sigh motifs as "we suffer the distress.” 
The motet ends with a very lively canonic Amen. 
(Notes by Elaine Choi) 


0 Heiland, reiss die Himmel auf(0 Savior, Tear 
Open the Heavens) Johannes Brahms 
0 Savior, tear open the heavens, Flow down to us 
from heaven above; 

Tear off heaven’s gate and door, Tear off every 
lock and bar. 

0 God, a dew from heaven pour; In the dew, 0 
Savior, downward flow. 

Break, you clouds, and rain down The king of 
Jacob's house. 

0 earth, burst forth; burst forth, 0 earth, 

So that mountain and valley all become green; 

0 earth, bring forth this little flower; 0 Savior, 
spring forth out of the earth. 

Here we suffer the greatest distress; Before our 
eyes stands bitter death. 

Ah, come lead us with your powerful hand From 
this misery to our Father’s land. 

Therefore we all want to thank you, Our 
redeemer, for ever and ever. 

Therefore we also want to praise you At all times, 
always, and forever. Amen 

Te Deum. also sometimes called the Ambrosian 
Hymn because of its association with St. Ambrose, 
is a traditional hymn of joy and thanksgiving. 

“The Tripartite structure of the Te Deum offers 
further insight into its origins.” The first section 
is a hymn of praise to God. The second part, is 
“a hymn in praise of Christ the Redeemer, the 
eternal Son, the coming Judge, which ends with a 
petition of the faithful.” The third section comes 
from the psalms (27, 114,122, 33 and 30). “Most 
scholars agree that the Te Deum was composed 
at the beginning of the 5th century, and that it was 
originally composed in Latin and is not translation 
from the Greek.” This setting of the Te Deum was 
dedicated to the Empresse Marie Therese, wife 
of Franz I of Austria. It is unusual in that it has no 
solo lines, but is completely scored for chorus. 
(Notes compiled by Hilary Apfelstadt) 

(from Translations and Annotations of Choral 
Repertoire: volume 1, Sacred Latin Texts, 
edited and compiled by Ron Jeffers; used with 
permission) 

Translation 

0 GOD, we praise Thee: we acknowledge Thee to 
be the Lord. 

Everlasting Father, all the earth doth worship 
Thee. 


To Thee all the Angels, the Heavens and all the 
Powers, 

all the Cherubim and Seraphim, unceasingly 
proclaim: 

Holy, Holy, Holy, Lord God of Hosts! 

Heaven and earth are full of the Majesty of Thy 
glory. 

The glorious choir of the Apostles, 
the wonderful company of Prophets, 
the white-robed army of Martyrs, praise Thee. 
Holy Church throughout the world doth 
acknowledge Thee: 
the Father of infinite Majesty; 

Thy adorable, true and only son; 
and the Holy Spirit, the Comforter. 

0 Christ, Thou art the King of glory! 

Thou art the everlasting Son of the Father. 

Thou, having taken it upon Thyself to deliver man, 
didst not disdain the Virgin's womb. 

Thou overcame the s ting of death and hast 
opened to believers the Kingdom of Heaven. 
Thou s/test at the right hand of God, in the glory 
of the Father. 

We believe that Thou shalt come to be our Judge. 
We beseech Thee, therefore, to help Thy servants 
whom Thou hast redeemed with Thy Precious 
Blood. 

Make them to be numbered with Thy Saints in 
everlasting glory. 

V. Save Thy people, 0 Lord, and bless Thine 
inheritance. 

R. Govern them, and raise them up forever. 

V. Every day we thank Thee. 

R. And we praise Thy Name forever, yea, forever 
and ever. 

V. 0 Lord, deign to keep us from sin this day. 

R. Have mercy on us, 0 Lord, have mercy on us. 

V. Let Thy mercy, 0 Lord, be upon us, for we have 
hoped in Thee. 

R. 0 Lord, in Thee I have hoped; let me never be 
put to shame. 


Program Notes for Women’s Chorus 

All of the pieces today are linked thematically to 
the notion of exploring choral pieces which feature 
a unique approach to writing for voices in terms of 
choral textures, vocal timbres, movement, and the 
use of vocables in the absence of lyrics. 

David MacIntyre’s Ave Maria was composed in 
1994 to celebrate the 25th anniversary of Elektra 
Women’s Choir, one of Canada’s premiere vocal 
ensembles. Of this piece composer MacIntyre 
writes: "The request to write a short work for 
Elektra Women’s Choir came at a time when 


I was deep in research for a new opera about 
paranormal spiritual events occurring in war- 
torn Bosnia-Herzegovina, particularly the daily 
visitations of the Virgin Mary to a small group of 
children and adults who live there...I was struck by 
the celebratory nature of these visitations and the 
necessity of connecting the feminine, maternal 
nature of the divine.” http://elektra.ca/ MacIntyre 
conveys this celebratory nature using repetition, 
altering time signatures, hocket-like figures, and 
sonorous chords sung within a homorhythmic 
texture. 

“The final aim and reason of all music is nothing 
other than the glorification of God and the 
refreshment of the spirit.”- Johann Sebastian 
Bach. Bach’s Aria is offered as another portrait 
of spirituality in conjunction with MacIntyre's 
piece. The interweaving vocal parts which feature 
ascending chromatic lines, chains of suspensions, 
and a steady quarter note pulse in the second 
alto line create an aura of reverence, peace, and 
tranquility which transcends the need for words. 
The piece was originally scored for strings and was 
adapted by Malcolm Edwards for women’s voices. 

Composed in 1595, Thomas Morley’s My Bonnie 
Lass She Smileth has also been adapted for 
women’s voices. This ballett shares similar 
features with the English madrigal including shifts 
from duple metre to triple metre and nonsense 
syllables. These syllables provide rhythmic 
impetus for the triple meter section, and also 
underscore the playful nature of the text: “My 
bonnie lass she smileth, when she my heart 
beguileth." 

Nonsense syllables are also featured in Gwyneth 
Walker's Love is a Rain of Diamonds. This piece 
is part of a song cycle called Songs for Women’s 
Voices based on the poetry of American writer 
May Swenson (1913-1989). Walker’s treatment of 
Swenson’s poetry illuminates the evocative nature 
of the text as evidenced in the staccato treatment 
of the word “blue”. Similarly, the aural sensation 
of raindrops is conveyed with the repetitions of 
initial consonants and cascading vocal lines which 
are echoed in the piano accompaniment. 

The sound of rain is explored in Tres Cantos 
Nativos dos Indios Krao. “These three songs are 
based on melodies sung by Krao tribe - a group 
of indigenous people who live along the Xingu 
river area of the Amazonia forest of north western 
Brazil. The meaning of the text is unknown. They 
were treated by the composer as a group of 
phonemes.” (Performance notes from the score) 


Singers explore other sounds that are heard 
in the rain forest jungle as per the composer’s 
suggestion. 

Zulu Mama embodies the literal meaning of the 
theme “Voice Dance;” choristers both sing and 
also dance in this selection. Zulu Mama is a 
Zulu wedding hymn that is often sung in choral 
competitions in South Africa. Scott Leithead, 
artistic director of the Kokopelli Choir Association 
in Edmonton, taught the dance movements 
and notes for this piece to the conductor. Scott 
frequently travels to Namibia to explore choral 
music from this region. http://kokopellichoirs. 
com/ 

The joyful nature of Zulu Mama is reflected in Greg 
Jasperse's Voice Dance. Originally composed as 
a recessional for a friend's wedding, this wordless 
composition is rooted in vocal jazz idioms. As 
Walker does in Love is a Rain of Diamonds, 
Jasperse explores the onomatopoeic qualities 
of vocables in this piece. Using syllable such 
as "zing” and “wah" choristers are asked to 
emulate the sounds of chimes, which is no doubt 
a reference to wedding bells. - Notes compiled by 
Frances Farrell 

Translation 

Ave Maria 

Ave Maria 

Zulu Mama 

Ngiqome Kwa’Zulu 
Zulu mama 
helelele helelele 
helelele 

Kwaze Kwamnandi 


Hail Mary 


I fell in love in Zulu 
land 

Zulu mom 
This is lovely 
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Joey Jang 
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WOMEN’S CHORUS 

Nicole Glover 
Linda Goldberg 
Bailey Grineage 
Jaedin Grineage 
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Katherine Jeruzalski 
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